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MCCWRT

Founded at Union, lllinois in 1998
MISSION STATEMENT

McHenry County Civil War Round Table
Has bee Established to Promote & Foster
Education, Discussion and Analysis of and
About The American Civil War.

By Learning About the Past....

We Will Hope to More Completely
Understand the Presentand Have
A Positive Effect on the Community
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DISCUSSION AT BORDERS




MCCWRT & MCHS
CALENDER OF EVENTS
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The Committee on the Conduct of the Wal
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Railroads and the Civil War
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What Was the Turning Point
Of The American Civil War?

MCCWRT
ENDORSED WEB SITES

NEIGHBORING
CIVIL WAR ROUND TABLES
AND EVENTS

LOCAL CALENDER
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THE CIVIL WAR
ROUND TABLE of CHICAGO
http://www.thecwrt.org/

PRESENTS
The
Lincoln Symposium
Saturday August 22, 2009
Lisle Hilton
3003 Corporate West Drive
Lisle, lllinois 60532

For Further Information contact
Larry Gibbs @ (708) 672-8162
Kurt Carlson @ (630) 752-1330

REGISTER BY AUGUST 12, 2009

8:00am to 4:00pm

11220 Algonquin Road
Huntley, Illinois

Details will be forthcoming in later
editions of The Civil War Reporter.
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By K.M. Fisher
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SOLDIER STORIES
By Fred Reczkowicz
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By LISANNE RENNER
Published: July 7, 2008

GETTYSBURG, Pa. — The pair of soldier's shoes
battered and hard-worn; a hole in one leather sole
suggests the many miles trudged en route to battle
with a rifled musket and canteen.

These Civil War-style shoes are being pressed into
duty for a battle that ended 145 years ago — not fo
last weekend'’s re-enactment of the Battle of
Gettysburg but for a conflict that still rages te t
canvas of an enormous paintingThe Gettysburg
Cyclorama, as it's called, is to reopen on Sept. 26
after a five-year restoration, and for the firsteiin
more than a centungtanding in the middle of the
wraparound canvas will see it as its artist oritiyna
intended.

Like props on a stage set, the lace-up shoeg
will join scores of other items — bayonets,
saddles, cartridge boxes, canvas stretchers
knapsacks, even a full-size Union cannon
with its carriage — in a diorama that will be
placed in the foreground of the cyclorama’s
canvas. By contributing to the illusion of
three dimensions, the props are meant to give
viewers a sense of immersion in the chaotig
carnage.

The cyclorama, which a 19th-century poste
touted as a “sublime spectacle” presenting
“glorious Gettysburg in all the awful
splendor of real war,” had become less thal
that over the decades, as crucial elements
its design fell by the wayside. Tinational
Park Servicand its private partner, the
Gettysburg Foundation, have been involved
in reconstructing the diorama and other
elements of the colossal artwork to bring
back the tout ensemble that made veterans
cry when the cyclorama opened in 1884.

=

Conservators are now dabbing final
brushstrokes onto the canvas and setting up
the pieces of the diorama. When its $15
million restoration is done, the cyclorama
will be displayed in the Gettysburg National
Military Park’s new museum and visitor
center here, filling a building that evokes a
Pennsylvaniaound barn. With all illusion-
making machinery in place, the effect should
be like putting on special glasses at a 3-D
movie. The restored oil painting — now
larger at 377 feet in circumference and 42
feet tall — combined with the recreated
diorama, an elevated viewing platform,
proper hanging of the canvas and other
features, can once again exert its visual
trickery. “No one’s ever seen what we're
going to get to see,” Sue Boardman, from th
Gettysburg Foundation, said. The stagecraft
at work here has fittingly been abetted by
those pros at pretend, CiwVar re-enactors,
who donated more than 100 diorama items)
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that had done duty in re-enactments if not actatlés Although
the National Park Service owns thousands of pexitithcts,
scattering them around a diorama without propenrstycand
climate monitoring would be curatorially unwise. ®plicas are
stepping into the breach, and those that have lbeeged up
through military make-believe seem particularly ptthe
assignment. “We have all their beat-up brogans eesh— and
all their beat-up jackets and their canteens thdttieen out
there,” Ms. Boardman said. “But no bullets, ancbiand.”

The first to gaze upon “The Battle of Gettysburgthwits
accompanying diorama were the people of Bostor884 1when
cycloramas were a popular form of entertainmeng painting
traveled from city to city, and the enthralled bingp by the
hundreds to step inside it and feel enveloped higtaric
moment. The work’s creator, the Frenchman Pauigfiuteaux,
took great pains to ensure the historical accuohtys project:
he interviewed survivors, researched uniforms aiticany
strategy, and hired a photographer to record thaslkzape. His
work depicts Pickett’s Charge on July 3, 1863 ltattle’s
climactic bloodbath, in which some 19,000 sold#eashed and
the tide of the Civil War turned in favor of the idn Army.

“The whole purpose of the painting, originally fbe artist, was
to draw people into the battle, and it's reallynfrthe common
soldiers’ perspective,” said Robert C. Wilburn,gident of the
Gettysburg Foundation. The canvas shows a swe@gimgrama
of farm fields and woodlands, a bucolic settingledpd by the
frenzy of fighting. Soldiers writhe in agony, camballs shatter
trees, munitions explode, guns thunder, flags whoeses
charge and fall.

Dioramas became standard components of cyclorands,
Philippoteaux considered them integral to his arkwthey
provided an artifice that blurred the boundariesveen two-
dimensional canvas and three-dimensional realityeiV
planning his work he tied props into the paintiRgr instance,
when he painted a well with a tripod of sticks abavholding
the rope and pulley for a bucket, he purposefulhjtted one leg
of the tripod; that stick would be real, part of tiorama.
Similarly, rutted dirt roads on the canvas woultkex to actual
dirt in the diorama, and rail fences and stonesmabuld snake
beyond the canvas to the diorama, all to reinftieesense of
depth and perspective.

As The New York Times described the effect in a8218
interview with Philippoteaux: “The wonderful skdf the painter
is called into play in this foreground. Where tlvtual material
things begin and where imitative art commences mesto well
done that the deception must be invisible.”

Men who fought in the battle testified to the vétpof art's
imitation of war. “| never before had an idea ttrad eye could
be so deceived by paint and canvas,” Brig. GenrnHénHunt,
the former Union artillery chief, wrote in 1884 upseeing the
cyclorama for the first time.




